
WES MOORE
The Democratic candidate for governor 
could make history. But what kind of gover-
nor will he make if he wins? 

ELECTION DAY
Cannabis, local control of the BPD and a pro-
gram named after late Baltimore anti-violence 
worker Dante Barksdale are on the ballot. 

GREAT MIGRATION
The Baltimore Museum of Art  honors the 
migration of 6 million Black Americans with 
work from 12 Black artists.
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LETTER FROM THE EDITOR
This issue comes out just a few days before Election Day. As such, we used this issue to think about Black 

movement and Black power. 

Our Arts and Culture Editor, Teri Henderson, talked to the aBltimore Museum of Art’s curator and 
department head of contemporary art Jessica Bell Brown. Along with Ryan N. Dennis, chief curator and artistic 
director of the Center for Art and Public Exchange at the Mississippi Museum of Art, Brown put together the 
recently unveiled A Movement In Every Direction: Legacies of the Great Migration, now on display at the BMA. 
Henderson and Brown talk about what it meant to put together such a show and what it says about the Black 
experience right now.

“For eons our ancestors have moved and migrated, involuntarily and voluntarily. Each movement, in each 
direction, extended legacies that Black folks embody and live out every day,” Henderson writes.

You’ll also find a lot of election-related content in these pages. Deputy News Editor J. Brian Charles wrote 
about how Wes Moore made the jump from nonprofit CEO to Democratic nominee for Maryland governor. In his 
piece, he gives us a peek behind the scenes, revealing a bit more about how potential political kings are made. I 
talked to Ashley Daniels of Black Girls Vote, about the ways that the organization is trying to help Black women 
use their power. 

“How are we, like, creating spaces or spheres for [Black women] to run for office? Don’t just vote for the 
people in the seat at the table, you need to go get a seat at the table as well. So that’s our, that’s our focus is, you 
know, just encouraging Black women,” she told me.

We have also put together a roundup of some important issues and candidates on the ballot.

And, as usual, you’ll find important information from Baltimore Courtwatch and a review of “Halloween 
Ends” by Dominic Griffin. Spoiler alert: he says it’s not that bad. 

Lisa Snowden, Editor-in-Chief

Use this QR code to read and 
share this story online.
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In early October, Maryland gubernatorial 
candidate Wes Moore appeared at a panel 

discussion at the Reginald F. Lewis Museum 
in Baltimore. In a crisp blue suit, Moore 
directly addressed the problems Baltimore 
faced.

“What we’re seeing in the city of 
Baltimore, what we are watching is 
an intentional neglect that has led to 
generational impacts,” Moore said. “And in 
the time that you have had a generational 
pullback, the only way that you can address 
that is a generational buildup.”

But the biggest response came when 
Moore went on to tell the story he often 
recalls on the stump. The story is detailed 
in his book “The Other Wes Moore,” which 
focused on his single mother’s struggle to 
raise him. In it, he talks about his brushes 
with trouble as a young person, and his 
redemption as a teenager. Some have called 
the book exploitative for its inclusion of 
another Baltimore man named Wes Moore, 
who didn’t overcome the obstacles set in his 
path. The book gave some the impression 
the Democratic nominee is from Baltimore, 
which he is not. However, the story he tells 
is compelling to many, and when he told it at 

the panel discussion, four older Black women 
sat in the front row listening attentively.

Watching Moore, they smiled broadly, 
and vigorously applauded. Judith Thomas 
was one of those women. She had come 
from Howard County to see Wes Moore. 
“I was impressed by his humbleness, his 
engagement to the audience,” she said. “I 
was a single mother, the support you need as 
a single mother is significant.”

The Wild Card
A political newcomer promises to reshape Maryland.

by J. Brian Charles

Use this QR code to read
and share this story online.

CONTINUES ON PG. 10

Wes Moore at the Get Out The Vote event with Vice President Kamala Harris in Baltimore City. Photo courtesy of Wes Moore for Maryland Governor Twitter @iamwesmoore.
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Outside Courtroom 2 in Baltimore City 
District Court at 501 East Fayette Street, 

dozens of people—some holding clipboards 
and chatting with those nearby, others frozen 
with looks of confusion and exhaustion—
waited for the doors to open and the 11:00 
a.m. docket to begin. They were in court 
accused of failure to pay rent. This day in 
September 2022 was Baltimore Courtwatch’s 
first look at rent court.

Having observed over 5,500 bail review 
hearings and attended numerous criminal 
trials, Courtwatch understands that police, 
prosecutors, and judges have free rein to 
exercise their power over anyone they 
choose. 

In criminal court, the injustices can be 
relatively plain to see. Thanks to popular 
media and direct experience, we have an 
idea of what these courtrooms look like: that 
there is a defense attorney and a prosecutor, 
that there is a judge, that defendants have 
a right to an attorney. In failure to pay rent 
cases, though, the relative obscurity of the 
process allows for similar grotesque evasions 
of justice to go unchallenged or even 
unnoticed.

Unlike criminal cases, the failure to pay 
docket is not posted on any television screen 
in the lobby. In fact, there is no digital record 
of such cases. In 2022, Baltimore City’s 
failure to pay rent cases are still tracked on 
paper.

Once the courtroom doors are opened, 
the crowd from the hallway piles in and 
everyone involved in a case stands up for a 
group swear-in. The judge gives instructions, 
regurgitating the script they are legally 
obligated to read. 

In failure to pay rent cases, the landlord, 
who is the plaintiff, is suing the tenant, 

the defendant, because the landlord says 
the tenant has not paid rent. In these 
proceedings, the tenant will automatically 
lose their case in a “default judgment” if 
they don’t attend. But the landlord is not 
required to show up.Instead, they can hire 
people—formally known as “agents”—from 
a for-profit company to complete the legal 
paperwork, file the court documents, and 
stand in for them in court. Agents do not 
have to be attorneys. They also do not need 
to introduce themselves as agents to the 
tenants. They will often stand in the hallway 
with a clipboard, trying to settle the case with 
tenants who have no legal representation. 

The landlord can also hire a licensed 
attorney to assist with these cases and stand 
in court for them. Maryland provides legal 
assistance to renters of limited means, but 
often the defendants in rent court have no 
legal representation.

Rent court proceedings can happen in 
what seems like a blink of an eye. A person 
unfamiliar with legal terms and proceedings 
and living in unstable housing is expected to 
go toe-to-toe with either a seasoned attorney, 
a professional landlord representative, or 

sometimes both. Time after time, cases are 
called by the court only for the agent to say 
that the case was settled in the hallway, and 
the judge closes the case.

The victims of this system are often 
Black women, who are three times more 
likely to be evicted than white men.

This could be different if tenants had 
more access to a lawyer. Housing attorneys 
know that the landlord must prove the tenant 
has not paid their rent, and that they must 
show the court the sum of the outstanding 
balance and that the property was properly 
licensed for the duration of the months they 
allege are owed.

Rental property licenses are publicly 
accessible through the Baltimore Housing 
website.

What is also brushed over by the courts 
is that a case can be postponed if the tenant 
wants to get an attorney. Tenants seldom 
know this.

Housing is a fundamental right and a 
necessary component of literal survival. 
Rent court operates in direct opposition to 
this truth.

Baltimore Courtwatch will continue to 
partner with grassroots, tenant-focused 
housing organizations to better assist in 
shining a light into this dark corner of 
Baltimore City’s courts. For more resources 
on housing rights, please follow Baltimore 
Renters United and the Human Right to 
Housing initiative from the Public 
Justice Center. l

Housing is a 
fundamental right and a 
necessary component of 
literal survival. 
Rent court operates in 
direct opposition to this 
truth.

Baltimore Courtwatch: Stacked deck
Tenants face an uphill battle to stay in their homes.

by Megan Kenny

Use this QR code 
to read and share  
this story online.
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Wednesday, November 2
Harbor West Food Distribution: Food giveaway. 
Nov. 2 and Nov. 9. 9:45 a.m. to 11:45 p.m. at Westport 
Academy, 2401 Nevada Street. For more information, 
go to: westportcedc.org or call: 443-621-6006.

Joint Legislative Town Hall: Join the Baltimore 
City Delegation and the Baltimore City Board of 
School Commissioners to share your ideas and 
recommendations for positions that the Board of 
School Commissioners should consider for the 2023 
legislative session in Annapolis. 6:00 p.m. to 8:00 p.m. 
at Baltimore City Schools Headquarters, 200 East 
North Avenue, first floor. For more information, go to: 
baltimorecityschools.org or call: 443-984-2000.

West Wednesdays: Hear about the ongoing fight for 
police accountability in the Tyrone West case and for 
all victims of police misconduct. 7:00 p.m. This event 
happens every Wednesday. For more information, go 
to: facebook.com/justicefortyronewest.

Thursday, November 3
West North Avenue Development Authority Meet 
and Greet: An opportunity to meet fellow minority 
and women business retail owners and real estate 
developers. 5:00 p.m. to 7:00 p.m. at BLANK SLATE, 
1758 Park Avenue. For more information, email: 
chad@wnada.org.

Friday, November 4
Truth Telling in an Undemocratic America: The 
Daughters of the Movement, a group of women who 
sat at the feet of those who were on the front lines 
of the Civil Rights Movement, draw on this legacy in 
addressing our nation’s truths. Virtual and in-person. 
5:00 p.m. to 7:00 p.m. at Mason Hall, 3101 Wyman 
Park Drive. For more information, go to: krieger.jhu.
edu/humanities-institute or call: 410-516-6807.

Saturday, November 5
Farmer Field School: Garden side by side with 
agricultural scientists from around the United States. 
9:00 p.m. 11:30 a.m. at Glenwood Life Counseling 
Center, 516 Glenwood Avenue. For more information, 
go to: extension.umd.edu/locations/baltimore-city or 
call: 410-856-1850.

Monday, November 7
Baltimore City Council Meeting: Convening of the 
Baltimore City Council. 5:00 p.m. at Baltimore City 
Hall, 100 Holliday Street. For more information, go to: 
baltimorecity.gov or call: 410-396-3100.

The Baltimore Butterfly Sessions: Building the 
Abolition Democracy: Building on his wildly 
successful book The Black Butterfly, Dr. Lawrence 
T. Brown of Morgan State University will share his 
newest research project and help us think through an 
Afrofuturist lens about the future of democracy. 7:00 
p.m. at Baltimore Center Stage, 700 North Calvert 
Street. For more information, go to: centerstage.org or 
call: 410-332-0033.

Tuesday, November 8
No Boundaries Coalition November Membership 
Meeting: The No Boundaries Coalition is a resident-
led advocacy organization building a unified and 
empowered Central West Baltimore across the 
boundaries of race, class, and neighborhood. 5:00 p.m. 
to 7:00 p.m. at Baltimore Unity Hall, 1505 Eutaw Place. 
For more information, go to: noboundariescoalition.
com or call: 410-800-2452.

Wednesday, November 9
44th Annual W.E.B. Du Bois Lecture: Christel N. 
Temple will discuss how diasporic experiences of 
exile are catalysts for exploring new ways to itemize 
survival and inheritance throughout the African 
Diaspora. 5:00 p.m. to 8:00 p.m. at University Center 
Ballroom at UMBC, 1000 Hilltop Circle Baltimore. For 
more information, go to: dreshercenter.umbc.edu or 
call: 410-455-6798.

Baltimore City Schools Public Board Meeting: 
Meetings of the full board usually occur on the 
second and fourth Tuesday of each month. Virtual. 
5:00 p.m. to 9:00 p.m. For more information, go to: 
baltimorecityschools.org or call: 443-984-2000.

Zero Waste to Zero Emissions in Maryland: Join 
Clean Water Alliance, the South Baltimore Community 
Land Trust, Baltimore Compost Collective, and Key 
City Compost for a free webinar on how composting 
(not trash incineration) is key to local climate 
action. Other subjects to be discussed include where 
composting stands in Baltimore and across the state, 
and how to get involved. 5:30 p.m. to 7:00 p.m. Virtual. 
For more information, go to: cleanwater.salsalabs.
org/zerowastetozeroemissionsmd or email: jkunze@
cleanwater.org.

Thursday, November 10
Baltimore City Council: Meeting of Education, 
Workforce, and Youth Committee: City leaders 
meet to review education and performance data for 
BCPS and to monitor the impact of the pandemic 
on the progress of the Blueprint for Success. 10:00 
a.m. at Baltimore City Hall, 100 Holliday Street. For 
more information, go to: baltimorecity.gov or call:  
410-396-3100.

Friday, November 11
Community College 
of Baltimore County and Maryland Food Bank 
FoodWorks Culinary Job Training Program: Learn 
an array of cooking techniques, knife cuts, recipe 
conversions, commercial equipment use, and food 
safety and sanitation standards. Emphasis is also 
placed on culinary communication and job readiness 
skills. 1:00 p.m. at UA House, 1100 East Fayette Street. 
For more information, call: 443-840-5840.

The Goucher Prison Education Partnership 10-Year 
Anniversary Celebration: In celebration of GPEP’s 
10-year anniversary, a symposium examining the 
value of an in-person, liberal arts college education 
in prison. 3:00 p.m. to 6:00 p.m. at Goucher College, 
The Athenaeum, 1021 Dulaney Valley Road. For more 
information, go to: goucher.edu/learn/goucher-
prison-education-partnership or call: 410-337-6033.

Saturday, November 12
Sisson Street Park November Workday: Help with 
tasks like turning the compost, mulching the kids 
play area, or weeding the flower beds. Gloves and 
tools provided. 10 a.m. to 12 p.m. at Sisson Street 
Community Park, 2701 Sisson Street. For more 
information, email: sissonstreetpark@gmail.com.

Housing Our Neighbors’ 10-Year Anniversary 
Party: Celebrate 10 years of Housing Our Neighbors 
with food, music, and fellowship. 3 p.m. to 6 p.m. at 
Emmanuel Episcopal Church, 811 Cathedral Street. 
For more information, go to: honbaltimore.org.

Sunday, November 13
Information Session: Clinton Street Community 
Center: An information session to learn more about 
how you can support families building a new life in 
Baltimore. Lunch will be provided and there will be an 
online option for participation. 12:30 p.m. at Breath 
Of God Lutheran Church, 141 South Clinton Street. 
For more information, go to: clintonstreetcommunity.
org/home or call: 667-212-5623.

Monday, November 14
6th Community Forum On Healthy Aging: Staying 
Healthy, Strong, and Resilient: Real talk on staying 
healthy, strong, and resilient as we age. Virtual and 
in-person. Nov. 14-15, 5:00 p.m. to 7:00 p.m. at Johns 
Hopkins Institute For Clinical and Translational 
Research, 750 East Pratt Street. For more information, 
go to: ictr.johnshopkins.edu or call: 410-361-7880.

Wednesday, November 16
Affirming Black Families November Meeting: A 
new parent education and capacity building program 
for Black parents and caregivers of LGBTQ youth. 
Virtual. 6:30 p.m. For more information, go to: 
blaqequitybaltimore.org.

Government and Community Events
Here’s our weekly listing of government and community events around the city.

by Lisa Snowden

If you would like your event listed in Baltimore Beat, send 
information about it to Lisa@baltimorebeat.com.

Use this QR code 
to read and share  
this story online.
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Baltimore politics is dominated by the (D). You’ll 
see the capital letter inside the parentheses after 

every name of every elected official in the city. For 
even the most engaged political observers, this means 
the competitive races in Baltimore are summertime 
affairs: the primaries.

But that doesn’t mean you shouldn’t turn out, 
or that there aren’t some key issues to settle on 
Election Day. From referendums to a governor’s race, 
November 8 is not an election to skip. So get out to the 
polls and vote.

If you’re among the thousands of Baltimore City 
residents who registered for early voting and 

already have a ballot, you’ll see Question H, which 
would establish the Baltimore City Police Department 
as a city agency.

The Baltimore City Police Department, since 
1860, has been and continues to be a state agency 
that is locally administered. The City Council and 
the mayor hire the police commissioner; the mayor 
and the council approve the department’s budget (all 
$570 million of it); and the police commissioner hires 
and fires the commanders and rank-and-file cops. 
Officer discipline and oversight lies largely outside 
the control of City Hall.

There’s a whole history that got Baltimore to this 
place which includes divisive politics, the Civil War, 
and perhaps even the fact that the department was 
once headed by a former Confederate cavalry officer 
after he was done letting out rebel yells in the Lost 
Cause.

But here we are, and Baltimore City residents 
have a choice. A “yes” vote returns the police 
department to the city.

A “no” vote leaves it with the state.

Baltimore’s Office of Inspector General is 
responsible for investigating allegations of 

misconduct, violations of city regulations, civil 
statues, or criminal acts by city employees and 
contractors. The office also looks for irregularities 
in city contracts and institutional weaknesses and 
problems. If you are involved in some shenanigans, 
the inspector general’s job is to sit back and watch 
you, collect information on the wrongdoing, and 
report those findings.

Question I on the ballot asks voters whether the 
office should be eliminated and replaced with an 
11-member advisory board made up of seven people 
appointed by the City Council, two local law school 
heads, a certified public accountant, and a fraud 
inspector.

A “yes” vote eliminates the current Office of 
Inspector General in favor of the new advisory board. 

A “no” vote keeps the inspector general in place.    

Sinclair Broadcast Group wants in on the politics 
game. Sure, media outlets often call balls and 

strikes on politicians and the laws and policies they 
introduce, but a media outlet executive contributing 
$525,000 to a campaign is a different story. That’s 
what Sinclair Broadcast Group executive David Smith 
gave to the political action committee People for 
Elected Accountability and Civic Engagement. Those 
are the folks backing Question K, a move to place 
term limits on Baltimore City elected officials.

As an independent nonprofit newspaper, 
Baltimore Beat won’t take a position in the election 
and, by law, it can’t.

A “yes” vote on Question K places term limits on 
Baltimore City elected officials beginning in 2024.

A “no” vote does not create limits on the number 
of terms a politician can run for and occupy an 
elected office.

The legal sale of weed has been making white people 
money for years now. Meanwhile, Black and 

Brown folks still sit behind bars for selling, carrying, 
or sometimes even simply smelling like weed. Many 
states have already approved the use of weed for non-
medical use, including New York, New Jersey, and 
Virginia. Right now, the only way Maryland residents 
can legally get their hands on weed is by purchasing 
it from a medical dispensary, and only with a 
medical card. A recent Washington Post/University 
of Maryland poll found that Marylanders mostly 
think cannabis should be legalized. The Washington 
Post reported that 77 percent of Black voters and 70 
percent of white voters approve of the legislation. It 
would go into effect on or after July 1, 2023.

A “yes” vote means that Marylanders 21 years 
of age or older can legally possess up to 1.5 ounces of 
weed.

A “no” vote means cannabis remains legal for 
medicinal use only in Maryland.

It’s been almost two years since Dante “Tater” 
Barksdale was shot and killed. He was the face of 

Safe Streets, the violence mediation program in 
Baltimore, and he was close to many in City Hall. 
On the ballot this year is a measure to fund an 
apprenticeship program which will bear Barksdale’s 
name for Baltimore City high schools and community 
colleges.

A “yes” vote gives the mayor’s office the power to 
create a non-lapsing fund for the program.

A “no” vote does not allow the mayor’s office to 
have the authority to create a non-lapsing fund for 
the apprenticeship program.

Around Baltimore: 

Election Day Voter Guide 
 
Cannabis, cops, and term limits are on the ballot.

by Baltimore Beat staff

Wait, the Baltimore Police 
Department is a state agency?

Media Bias

Inspection Reports

Use this QR code 
to read and share  
this story online.

“Reeferendum”

Remembering Tater

Continues on next page → 
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The following are the candidates for state and federal offices whose jurisdiction covers Baltimore City. 

Incumbents are marked with an asterisk (*). 

Maryland Governor
Democrat: Wes Moore; Lieutenant Governor: Aruna Miller 

Republican: Dan Cox; Lieutenant Governor: Gordana Schifanelli 

Green: Nancy Wallace; Lieutenant Governor: Patrick Elder 

Libertarian: David Lashar; Lieutenant Governor: Christiana Logansmith 

Working Class: David Harding; Lieutenant Governor: Cathy White

Maryland Comptroller
Republican: Barry Glassman 

Democrat: Brooke Elizabeth Lierman

Maryland Attorney General
Democrat: Anthony G. Brown 

Republican: Michael Anthony Peroutka

United States Senate
Republican: Chris Chaffee Party 

* Democrat: Chris Van Hollen

United States House of Representatives, District 2
Republican: Nicolee Ambrose 

* Democrat: C.A. Dutch Ruppersberger

United States House of Representatives, District 7
* Democrat: Kweisi Mfume 

Republican: Scott M. Collier

Maryland State Senate, District 40
Republican: Christopher Anderson 

* Democrat: Antonio Hayes

Maryland State Senate, District 41
* Democrat: Jill P. Carter (Running unopposed)

Maryland State Senate, District 43
* Democrat: Mary Washington 

Libertarian: Bob Gemmill

Maryland State Senate, District 45 
* Democrat: Cory V. McCray (Running unopposed)

Maryland State Senate, District 46
Republican: Emmanuel Digman 

* Democrat: Bill Ferguson

Maryland House of Delegates, District 40
(Vote for up to three) 

* Democrat: Marlon D. Amprey 

* Democrat: Frank Conaway, Jr. 

* Democrat: Melissa Wells  

Republican: Zulieka A. Baysmore
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Maryland House of Delegates, District 41
(Vote for up to three) 

Republican: Scott Graham 

* Democrat: Dalya Attar 

* Democrat: Tony Bridges 

* Democrat: S.I. “Sandy” Rosenberg

Maryland House of Delegates, District 43A
(Vote for up to two) 

* Democrat: Regina T. Boyce 

Republican: Gwendolyn O. Butler  

Green: Renaud Deaundre Brown  

Democrat: Elizabeth Embry

Maryland House of Delegates, District 45
(Vote for up to three) 

Republican: Antonio Barboza 

Democrat: Jackie Addison 

* Democrat: Stephanie Smith 

Democrat: Caylin Young 

Maryland House of Delegates, District 46
(Vote for up to three) 

* Democrat: Luke Clippinger 

Democrat: Mark Edelson 

* Democrat: Robbyn Lewis 

Republican: Peter Waters

Judge of the Circuit Court, Circuit 8
(Nonpartisan election; vote for up to four) 

Erik Atas 
Charles Mario Blomquist 
Myshala E. Middleton 
Barry G. Williams

Judge, Court of Special Appeals, at-Large
(Nonpartisan election; A “yes” vote keeps this person on the bench, a “no” 
vote ends their term.) 

Stuart R. Berger 
Terrence M.R. Zic

Baltimore City State’s Attorney
Democrat: Ivan Bates (Running unopposed)

Baltimore City Clerk of the Circuit Court
Democrat: Xavier A. Conaway (Running unopposed)

Baltimore City Register of Wills 
Democrat: Belinda Conaway (Running unopposed)

Baltimore Orphans Court
(Vote for up to three) 

* Democrat: Charles “Chuck” Bernstein  

* Democrat: Lewyn Scott Garrett 

* Democrat: Michele E. Loewenthal 

Baltimore City Board of Education, at-Large Member
(Nonpartisan election; vote for up to two) 

April Christina Curley 
Salimah Jasani 
Ashley E. Esposito 
Kwame Kenyatta-Bey l
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Ashley Daniels, of Black Girls Vote, uses 
her work to better understand how power 

works, or doesn’t, for Black women.

Black Girls Vote is a nonpartisan group 
dedicated to highlighting the political needs 
of Black women – a group that is often 
very much relied on and neglected at the 
same time. Black Girls Vote was founded by 
Nykidra “Nyki” Robinson and launched in 
2015.

Daniels heads up the Black Girls Vote 
Research Network, which brings together 
researchers and community members, to 
help support the political empowerment 
of Black Women. She says that very little 
research time is given to the wants and needs 
of Black women – and that’s a problem.

“Black women researchers are 
partnering with Black women, community 
members, and they’re coming up with 
research projects, research based initiatives,” 
she says. “That’s helping the community, but 
it’s also adding to the literature in academia 
as well about Black women.”

Daniels has a PhD in political science 
from Howard University, and has focused 
her studies on Black politics, Black feminist 
and womanist theory, public opinion, and 
popular culture.

Daniels ties her work today to her 
education - first at Western High School 
here in Baltimore and then at Bowie State 
University in Prince George’s County.

“Being around other young black women, 
matriculating in this space. I already have a 
gauge of, you know, interests there because I 
had essentially…grew up with this group.”

She she’s also a member of the National 
Council of Negro Women and of Delta Sigma 
Theta Sorority, Incorporated. 

“Being a member of all these very highly 
political Black women’s organizations, I 
got an understanding of how Black women 
advocate for themselves and mobilize,” she 
says.

Daniels says one thing she loves about 
her work is seeing how theories play out in 
the real world. “You have theories from, you 
know, [academic who writes about race, 
gender, and class] Patricia Hill Collins, and 
like, all these folks that are talking about 
Black woman’s mobilization, organizing – 
and then I get to see that in real time.” 

In the time leading up to the November 
8 election, Daniels says that BGV has been 
utilizing Party at the Mailbox, a program 
they developed at the start of the pandemic.

“There was this major concern about 
getting people to the polls or just getting 
people to vote because you know, COVID was 
so unpredictable,” she says. She says BGV 
collaborated with the National Conference 
on Citizenship to provide voter information 
boxes out in the community.

“With these boxes, they can get all kinds 
of snacks and prizes and…a lot of good voter 
education information,” she says.

The program has been used here in 
Baltimore, as well as Philadelphia, Detroit, 
and Richmond. 

Daniels said that while people usually pay 
a lot of attention to presidential elections, 
she hopes to get more people engaged in 
midterms and down-ballot races.

“Voting is never once a year. Voting 
is like 24/7. Because you have all of these 
political issues that affect us on a daily basis. 
The work is…constant”

She also says that she wants to make it 
easier for Black women to wield their power, 
and provide more ways for them to do so.

“It’s not just to mobilize but it’s also to 
empower,” she says. 

“How are we, like, creating spaces or 
spheres for [Black women] to run for office? 
Don’t just vote for the people in the seat at 
the table, you need to go get a seat at the 
table as well. So that’s our, that’s our focus is, 
you know, just encouraging Black women.” l

Getting out the vote
Black Girls Vote is a nonpartisan group dedicated to highlighting the political needs of Black 

women – a group that is often very much relied on and neglected at the same time. .

by Lisa Snowden

Use this QR code to read
and share this story online.
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Moore has this effect on so many he 
encounters. In public he can keep an 
audience rapt. And, one on one, he has 
the same effect with the other politicians 
who have rallied behind him to elect the 
state’s first Black governor and return the 
Governor’s Mansion to the Democratic Party.

In the fall of September 2015, Wes Moore 
sat at a table inside Forno, an Italian 

restaurant on Eutaw Street, with a decision 
to make.

It had been months since the death of 
Freddie Gray ignited an uprising.

The Baltimore Police Department 
was under investigation by the Justice 
Department; the homicide rate had spiked in 
May and again in July and was pushing the 
annual tally above 300 for the first time in 
almost 20 years. Stephanie Rawlings-Blake, 
the incumbent mayor, decided not to run for 
a second term.

Moore, the CEO of Robin Hood, a 
nonprofit formed to address poverty, had 
arranged dinner with two powerful Maryland 
politicians — state Delegate Maggie 
McIntosh and state Senator Bill Fergsuon. 
Moore wanted to talk about a run for mayor 
of Baltimore.

McIntosh, who had  served more than 
20 years in the House of Delegates, came to 
the meeting knowing little about Moore. She 
had seen his 2 minute, 30 second speech at 
the 2008 Democratic National Convention, 
where he was billed as Captain Wes Moore, 

and talked up his military credentials in 
support of Barack Obama’s first run for the 
White House. She knew about his book, “The 
Other Wes Moore,” where he compares his 
own fate to another young man living in 
Baltimore.

But McIntosh had never met Moore in 
person, or been able to quiz him on politics. 
What was going to be a chance to quiz 
the political hopeful quickly turned into 
McIntosh trying to sell Moore on running. 
The smart, inquisitive, and charismatic 
nonprofit executive seemed like the perfect 
candidate for a race with no clear front-
runner and a crowded field. But Moore had 
some reservations, McInstosh recalled.

“His family was very young, and at 
the time he was still growing his nonprofit 
Robin Hood,” McIntosh said. “He was very 
conflicted about it.”

She left the restaurant crestfallen.

Ultimately, he decided not to run.

“I was sad he didn’t run for mayor,” she 
said.

But she had a gut feeling that she would 
see Moore again. He had a political future. 
What  it would look like was anyone’s guess, 
but McIntosh knew she hadn’t seen the last 
of Moore.

“I walked away having met and having 
talked with him and came away with a lot 
of confidence in his ability,” McIntosh said. 
But not with a clear idea of what a nonprofit 
executive would do to operate a city trapped 
between the violence of the streets and the 
violence of the police.

As Election Day draws near, Moore’s 
rise to the governor’s office looks inevitable 
to many. He is leading his opponent, the 
Donald Trump-backed Republican Dan Cox, 
by more than 30 points in at least one poll. 
Moore has raised millions of dollars and 
can spend freely on ads. He has powerful 
endorsements from President Joe Biden, 
Senator Steny Hoyer, Representative Kweisi 
Mfume, former President Barack Obama, 
and former Senator and Secretary of State 
Hillary Clinton.

But, while it looks likely that Maryland 
Democrats are close to electing the state’s 
first Black governor, no one can be sure 
what a Moore administration would bring. 

His politics sometimes seem as much of a 
mystery today as they were to McIntosh 
seven years ago, a mixed bag of economic 
progressivism and social and civic 
pragmatism. On one hand, he wants to close 
the racial wealth gap between more affluent 
white families and the scores of financially 
strapped Black and Latino families. He also 
has the endorsement of the Fraternal Order 
of Police, a political endorsement which 
is elusive, and perhaps toxic, for young 
Democrats.

But maybe the best thing he could do is 
to get the state back to running efficiently. 
Not the sexiest style of leadership, but one 
that veteran political leaders agree Moore 
must demonstrate if he gets into office.

“I told Wes, you are responsible for state 
agencies that deal with housing, economic 
development, safety, and health. It’s not 
exciting, but if you can make those agencies 
work, people can feel the results,” former 
Baltimore Mayor Sheila Dixon told Baltimore 
Beat. “That’s where the focus needs to be, to 
get those agencies to be functional where 
you can see results in Baltimore and the rest 
of the state.”

But that might not satisfy parts of his 
base hungry for quick change. Maryland 
is a relatively wealthy state. However, large 
pockets of deep poverty exist in the state, 
and in its largest city, Baltimore. Moore 
has proposed issuing baby bonds to address 
poverty and the wealth gap. The state would 
spend $3,200 on each child born to a family 
living near or below the poverty line. The 
price tag for Moore’s program is about $92 
million per year. He plans to pay for this 
by using a $2 billion surplus in the state 
budget. Such a proposal could be dead on 
arrival even in a Democratically controlled 
legislature. For one, the surplus is due to a 
massive infusion of federal money from the 
COVID-19 pandemic, and taxes collected on 
the state’s wealthiest residents. Transferring 
that wealth to impoverished families could 
get significant blowback from the state’s 
more conservative lawmakers.

CONTINUED FROM PG. 3
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“The candidacy of Wes Moore represents a historic 
milestone for Maryland and for the African 
American community,” Congressperson Kweisi 
Mfume said. “It is historic and significant for Black 
people in the state.”

“I walked away having 
met and having talked 
with him and came away 
with a lot of confidence 
in his ability,” Maryland 
state Delegate Maggie 
McIntosh said.
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But McIntosh, who is leaving office in 
November, believes Annapolis is on the cusp 
of a dramatic change in political culture. Of 
the 96 members of the Democratic caucus 
in the House of Delegates, 80 of them have 
served two terms or less. The days of old 
entrenched politicians in the state Capitol 
are becoming a thing of the past.

“You are walking into two very recently 
elected officials, with the senate president 
and speaker of the house,” McIntosh said. 
“What you are going to see in Annapolis will 
be a desire to work with him.”

Moore has the endorsement of Speaker of 
the Maryland House of Delegates Adrienne 
Jones and Senate President Bill Ferguson, 
who was with McIntosh when she met with 
Moore. Ferguson did not respond to a request 
for comment made by Baltimore Beat.

Still, Moore’s close relationship with law 
enforcement can make some, especially in 
Baltimore, suspicious. But with Cox’s own 
record, Moore’s position on law enforcement 
might not matter with progressives. Cox 
organized a bus caravan to transport people 
to the January 6, 2021, “Stop the Steal” rally, 
where violent rioters breached the U.S. 
Capitol to stop Congress from certifying the 
results of the 2020 presidential election.

Kweisi Mfume was on the Wes Moore 
train early. Mfume is currently serving in 
Congress, but cut his teeth in politics on 
the Baltimore City Council in the late 1970s 
and early 1980s. Moore and Mfume became 
acquainted almost a decade ago, when Moore 
was initiated into the Baltimore chapter of 
the Grand Boule of Sigma Pi Phi, the elite 
Black fraternal organization. Mfume, like 
McIntosh, noted Moore’s presentation as a 
clean-cut, well dressed family man. They 
weren’t really close, but over the next few 
years, Mfume and Moore talked — politics, 
policy, and how to deal with the deep poverty 
impacting Baltimore and its Black residents. 

“I always thought of Wes as a complete 
package. He’s a family man, a man of faith, 

he’s a patriot,” Mfume said. “I was impressed 
by his work as a CEO at Robin Hood.”

But when Mfume talks about a Moore 
administration, he turns to style over 
substance, saying that Moore could change 
the narrative around Baltimore. The city is 
the largest in the state, and also an economic 
hub. As goes Baltimore, Mfume said, so goes 
Maryland. The image of the city as crime-
ridden isn’t a complete portrayal of Charm 
City. Moore could change that. “He can paint 
a more accurate picture,” Mfume said.

Of course, Baltimore politicians have 
been talking about “changing the narrative” 
for decades — usually when they don’t have 
anything else to say. And when the 74-year-
old politician gets specific, he talks about 
how Moore will need to address public safety 
in terms that sound a lot like “changing the 
narrative” around policing in Baltimore by 
once again giving more resources for law 
enforcement.

“We know that community policing 
works. We know officer friendly works,” 
Mfume told Baltimore Beat. “We know that 
reaching out in elementary kids where 
people shape their initial views on policing 
works.”

Moore himself has been clear about some 
of the ways he hopes his administration 
can increase the reach of law enforcement. 
During his debate with Cox, Moore vowed 
to invest more into parole and probation 
enforcement by hiring more people to do the 
work of tracking those coming home from 
prison. He believes doing so will curb violent 
crime.

“We consider a third of all violent 
offenders are in violation of parole or 
probation,” Moore said. “That is a state 
function and right now it is understaffed.”

In other words, Moore believes 
something akin to the “broken windows” 
theory of policing: If we enforce probation 
and parole violations, the people who are 

then re-incarcerated will not commit violent 
crimes. 

Moore added that, like basically every 
other politician, he wants to work with 
federal and state-level law enforcement to 
help cities like Baltimore reduce violent 
crime and gun deaths.

This message can ring a bit hollow in 
certain corners of Baltimore, a city which 
spends more than $570 million on its police 
department. But Moore supporters believe 
that Baltimore must invest in an agency 
currently under federal oversight if the city 
is to properly address public safety.

But as Election Day nears, the focus 
for many is not on how he will operate in 
Annapolis, if he doesn’t blow a 30-plus point 
polling lead. Instead many are focused on 
the historic nature of the race. Maryland, the 
slave state, the place where Conferederate 
sympathizers clashed with Union troops, 
the place with the highest incarceration rate 
for Black men, could elect a Black man as 
governor, breaking the stranglehold white 
men have had on the office.

“The candidacy of Wes Moore represents 
a historic milestone for Maryland and for the 
African American community,” Mfume said. 
“It is historic and significant for Black people 
in the state.”

Still, some older Black leaders are 
skeptical of Moore’s charm and are waiting 
to see what he does once he is in office. 
“People only look at things at surface level. 
A person looks good, sounds good. It’s like 
looking at a movie star,” Dixon said. “But he 
hasn’t been in government … with someone 
like Martin O’Malley, for example, he had a 
history of dealing with those state agencies. 
He’s going to have to learn how to deal with 
those state agencies.” l

“As I told Wes, you are responsible for state agencies that deal with 
housing, economic development, safety and health. It’s not exciting, but 
if you can make those agencies work, people can feel the results,” former 
Mayor Sheila Dixon told Baltimore Beat. “That’s where the focus needs 
to be, to get those agencies to be functional where you can see results in 
Baltimore and the rest of the state.”
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Robert Pruitt. A Song for 
Travelers (detail). 2022. 
Courtesy the artist and 

Koplin Del Rio Gallery

Discover the cultural and artistic impacts of the Great Migration. 
This exhibition features 12 contemporary artists refl ecting on 
their connections to the South and the many ways in which 
America has been shaped by this diaspora.
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A Movement In Every Direction: Legacies of the 
Great Migration features the work of Akea Brionne, 
Mark Bradford, Zoë Charlton, Larry W. Cook, 
Torkwase Dyson, Theaster Gates Jr., Allison Janae 
Hamilton, Leslie Hewitt, Steffani Jemison, Robert 
Pruitt, Jamea Richmond-Edwards, and Carrie Mae 
Weems. 

These 12 Black contemporary artists, some with 
direct ties to the South, and a few with direct ties to 
Baltimore, created newly commissioned works that 
debuted first at the Mississippi Museum of Art in 
April 2022, and now at the Baltimore Museum of Art. 
The exhibition was co-curated by Jessica Bell Brown, 
curator and department head of contemporary art 
at the BMA, and Ryan N. Dennis, chief curator and 
artistic director of the Center for Art and Public 
Exchange at the Mississippi Museum of Art.

From 1910 to 1970, more than six million Black 
Americans fled the American South to escape racist 
violence and the social, cultural, and economic 
oppression of Jim Crow.

For eons our ancestors have moved and migrated, 
involuntarily and voluntarily. Each movement, in 
each direction, extended legacies that Black folks 
embody and live out every day.

These legacies are manifested and on display in 
the gallery at the Baltimore Museum of Art, through 
the artists whose work is on display, and the two Black 
women who co-curated it, Ryan N. Dennis and Jessica 
Bell Brown. A Movement in Every Direction: Legacies 
of the Great Migration collapses both time and space. 
As you move through and experience the artworks, 
viewers encounter personal and collective narratives, 
reconciliation with the past, and dreams for the 
future. Because of Brown and Dennis’ expansive and 
intentional labor and care, the show inevitably will 
provide an opportunity for Black Baltimoreans to 
engage with the leading voices in Black contemporary 
art, for free. 

The exhibition is a groundswell of Black 
creativity and cultural production. It is an illustration 
of the power of Black imagination, of the curators 

and the 12 artists. There were moments that called 
to me specifically, including Theaster Gates Jr.’s 
“The Double Wide” (2022), where glass jars full of 
pickled items, some obtained by his own relative in 
Mississippi, are on display. I couldn’t help but think 
of my maternal grandmother’s house in Arkansas and 
the trailer next door to it. 

Robert Pruitt’s “A Song For Travelers” (2022), 
based on a family reunion portrait, references 
Afrofuturism, the past, and his own family’s Houston 
roots. For me, the work is anchored by a Black woman 
wearing a Texas Southern University sweater, which 
calls up the legacy of HBCUs in Texas, like Prairie 
View A&M and Huston–Tillotson University. On the 
other side of the work, an alien or timetrav alerts 
visitors that there are other worlds possible. 

The show ends in a mammoth crescendo that is 
Zöe Charlton’s “Permanent Change of Station” (2022), 
the artist’s largest drawing to date. A Black American 

A visitor takes in Robert Pruitt’s “A Song for Travelers” (2022) on October 26, 2022, at the Baltimore Museum of Art. Photo by Schaun Champion.

The art of Black movement
A Movement In Every Direction: Legacies of the Great Migration is an exhibit 
memorializing the stories of Black people on the move. Use this QR code to read

and share this story online.

CONTINUES ON PG. 16
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Wednesday, November 2
Twerk Fit Class: Werk it out Wednesday is a 
judgment-free zone Twerk Fitness class. ($10) 8:00 
p.m. to 9:30 p.m. at PHIL MOR FIT, 1718 Belmont 
Avenue, Woodlawn. For more information, go to: 
fitwithvina.com.

Thursday, November 3
Harmonies of Liberty: Artist Talk with Sonya 
Clark: In this talk, held in conjunction with her 
exhibition Hair/Craft, Clark will discuss her artwork 
inspired by the hymn “Lift Every Voice and Sing” – 
work that she produced in harmony with musicians 
which that centers collaboration, innovation, craft, 
and design as a means to uplift suppressed voices. 
This event will also be streamed on YouTube. 4:00 
p.m. to 5:30 p.m. at Albin O. Kuhn Library Gallery at 
UMBC, 1000 Hilltop Circle. For more information, go 
to: circa.umbc.edu or call: 410-455-1744.

Baltimore Cake and Whiskey: A gathering of women 
business leaders to eat cake, drink whiskey, and talk 
shop. ($25) 6:00 p.m. to 8 p.m. at The Cube Cowork 
LLC, 4709 Harford Road. For more information, go to: 
alpha-graphics.net/cake-whiskey-networking-events. 

A Movement in Every Direction: Stories about 
Modern-Day Migration: Experience personal tales 
about escape and exodus, oppression and opportunity, 
resettlement and regeneration — and the profound 
act of making a home away from home. Join us for 
an evening of unforgettable true tales. 6:30 p.m. at 
Baltimore Museum of Art, 10 Art Museum Drive. For 
more information, go to: stoopstorytelling.com.

Onyi Nwabineli Presents “Someday, Maybe”: 
Celebrate the release of “Someday, Maybe” by Onyi 
Nwabineli! Onyi will be in conversation with Tyrese 
Coleman, author of “How to Sit.” Virtual. 7 p.m. to 8 
p.m. For more information, go to: greedyreads.com or 
call: 410-276-6222.

Friday, November 4
2022 Fell’s Point Fun Festival: Live music, tasty food, 
and more. Nov. 4-6 at the Fell’s Point waterfront. For 
more information, go to: fellspointfest.com.

Speak Easy Open Mic: Every first Friday. Writers and 
performers of all levels of experience are welcome. 
7:00 p.m. to 9:00 p.m. at Charm City Meadworks, 
400 East Biddle Street. For more information, go to: 
charmcitymeadworks.com or call: 443-961-1072.

Rakim: Celebrated rapper marks the 25th 
anniversary of his debut solo album, The 18th Letter. 
8 p.m. at Rams Head Live, 20 Market Place. For 
more information, go to: ramsheadlive.com or call:  
410-244-1131.

Searching 4 Something: DJs Sovthpaw, Kevin 
Naidura, and AV8. Ages 21 and up. ($10) 9 p.m. at 
Metro Gallery, 1700 North Charles Street. For more 
information, go to: themetrogallery.net or email: 
ericmach@themetrogallery.net.

Saturday, November 5
Baltimore Taco Festival: This event features food 
vendors, margaritas, live music, and more. ($9.99-
$59.99) Nov. 5-6 at Power Plant Live! 34 Market Place. 
For more information, go to: tacofests.com/baltimore-
taco-festival.

Baltimore By Baltimore: A music and makers festival 
series hosted every first Saturday of the month. This 
month’s lineup is an ode to Baltimore club culture, 
and Baltimore’s creative ecosystem. 12 p.m. to 6 
p.m. at Baltimore Inner Harbor Amphitheater, Light 
Street and Pratt Street. For more information, go 
to: waterfrontpartnership.org/enjoy/baltimore-by-
baltimore or call: 443-743-3308.

Vegan Fall Dining Experience: A vegan, fall dining 
experience featuring a three-course meal. ($10-$40) 
3 p.m. to 7 p.m. at Our Time Kitchen, 117 West 24th 
Street. For more information,  go to: ourtimekitchen.
com or email: ourtimekitchen@gmail.com.

Sunday, November 6
Church Girl Confessions: The Monologues: Join the 
cast in this safe space as they share stories of trials 
and triumphs. ($24-$40) 2:30 p.m. to 5 p.m at Motor 
House, 120 West North Avenue. For more information, 
go to: motorhousebaltimore.com.

Je’Caryous Johnson Presents “New Jack City”: 
Play features comedian and actor Flex Alexander, 
actor Allen Payne, and rappers Big Daddy Kane and 
Treach. 3 p.m. and 7 p.m. at Lyric Baltimore, 140 West 
Mount Royal Avenue. For more information, go to: 
lyricbaltimore.com or call: 667-260-2442.

Community Storytelling Concert: This program 
features nationally renowned storytellers Dylan, 
Pritchett, Vanora Legaux, Bunjo Butler, Tahira, Baba 
Simba Mollock, Paul Best, Kucha Brownlee and 
Baba Tony Brown, and Maryland’s Official Griot, 
Janice Curtis Greene. 4 p.m. at Frederick Douglass 
High School, 2301 Gwynns Falls Parkway. For more 
information, go to: nabsinc.org or call: 410-947-1117.

Ami Dang w/ Infinity Knives: Album release 
event for “The Living World’s Demands” by sitar 
player and ambient musician Ami Dang. Virtual 
and in person. ($10-$20) 7 p.m. at Creative Alliance, 
3134 Eastern Avenue. For more information, 
go to: creativealliance.org or call: 410-276-1651. 

Monday, November 7
Brown Lecture Series: April Ryan: White House 
correspondent April Ryan will profile Black women 
who are working to change America’s social 
and political landscape. Ryan will be joined in 
conversation by University of Baltimore president 
Kurt Schmoke. Virtual and in-person. 7 p.m. at Enoch 
Pratt Free Library, Central Library, 400 Cathedral 
Street. For more information, go to: prattlibrary.org 
or call: 410-396-5430.

Tuesday, November 8
Diary of a Mad Black Artist, Solo Art Exhibition 
by Aaron M. Maybin: Award-winning contemporary 
artist Aaron Maybin presents his latest solo art 
exhibit. ($20) Nov. 8-10 at Guilford Hall Brewery, 
1611 Guilford Avenue. For more information, go to: 
guilfordhall.com or call: 410-617-0136.

Wednesday, November 9
Peabody Jazz Combos: Peabody Jazz Combos series 
spotlights student performances of jazz classics and 
original compositions under the direction of Peabody 
jazz faculty. 7 p.m. at Keystone Korner Baltimore, 
1350 Lancaster Street. For more information, go to: 
keystonekornerbaltimore.com or call: 410-946-6726.

Friday, November 11
ANTIGONE presented by Theatre Morgan: Two 
brothers repping opposite sides in a turf war have 
been killed in the struggle. ($5-$20) Nov. 11-13 at 
Morgan State University, Carl J. Murphy Fine Arts 
Center, 2201 Argonne Drive. For more information, go 
to: events.morgan.edu or call: 443-885-4440.

Peabody Heights Brewery 10 Year Anniversary 
Weekend: A weekend celebration of food and music. 
($6-$8) Nov. 11-13 at Peabody Heights Brewery, 
401 East 30th Street. For more information, go to: 
peabodyheightsbrewery.com or call: 410-467-7837.

Black Panther II Watch Party: Come as you are 
or come to cosplay. The first 50 ticket purchasers 
will receive a special gift, and there will be a prize 

Arts + Culture Listings
Here’s our weekly listing of arts and culture events around the city.

by Teri Henderson and Lisa Snowden

Continues on next page → 
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for the best outfit. Profits from ticket sales will be 
used to support Fight Blight Bmore’s work creating 
equitable and sustainable community development 
in Baltimore. ($30) 7 p.m. to 10 p.m. at AMC Owings 
Mills 17, 10100 Mill Run Circle, Owings Mills. For more 
information, go to: fightblightbmore.com.

Abdu Ali, Mighty Mark, Sir E.U., threeeyedmouse, 
SDOT: Music performances. ($12) 8 p.m. at Ottobar, 
2549 North Howard Street. For more information, go 
to: theottobar.com or call: 410-662-0069.

Maxwell: The Night Tour: Earlier this year, Maxwell 
captured the No. 1 slot on Billboard’s Adult R&B 
Airplay Chart for his latest single, “OFF.” (Tickets start 
at $40) 8 p.m. at Chesapeake Employers Insurance 
Arena, 1000 Hilltop Circle. For more information, go 
to: ticketmaster.com.

Scorpio Re-Birth and 1972 Milestone All Black 
Birthday Celebration: Event will feature DJ Boobie, 
DJ Tanz, DJ Tommy Davis, DJ Sean Marshall, DJ 
Technics, and DJ Scottie B. ($25) 9 p.m. to 2 a.m. at 
Diamondz Events & Catering LLC, 9980-88 Liberty 
Road #9980, Randallstown. For more information, go 
to: thediamondzexperience.com or call: 410-521-1155.

Saturday, November 12
Dance & Bmore’s National Elder Arts Jam: A 
creative space for senior citizens to dance, talk, 
share recipes, tell stories, laugh, and sing. Enjoy 
music and movement designed with those 65 and 
older in mind. Virtual. 10 a.m. to 11 a.m. Email  
ElderArts.DAB@gmail.com to receive the Zoom link.

11th Annual Donate Life Gospel Fest: Gospel Fest is 
an opportunity to gather with friends and neighbors 
to honor and celebrate the lives of Baltimore organ, 
eye, tissue, and in-spirit donors who continue to make 
an impact in our community. The event is free, but 
organizers request patrons make a $5 donation at 
the door towards the NAACP Youth Council. Masks 
required. 4 p.m. to 7 p.m. at Israel Baptist Church, 
1200 North Washington Street. For more information, 
go to: thellf.org or call: 410-242-7000.

Red Emma’s Mother Earth Poetry Vibe: A poetry/
spoken word open mic of justice, conscious thought, 
spirituality, and more. 5:00 p.m. to 7:30 p.m. at Red 
Emma’s Bookstore Coffeehouse, 3128 Greenmount 
Avenue. For more information, go to: redemmas.org 
or call: 410-601-3072.

Sunday, November 13
“Harriet Tubman: Visions Of Freedom”: A 
screening of “Harriet Tubman: Visions Of Freedom” 
commemorating the 200th anniversary of Harriet 
Tubman’s birth and the observation of Maryland 
Emancipation Day. ($9-$12) 2 p.m. to 4 p.m. at 
Reginald F. Lewis Museum, 830 East Pratt Street. For 
more information, go to: lewismuseum.org or call: 
443-263-1800.

UFOs vs. Cancer Benefit Mini-Fest: Music, food 
trucks, and an art and vintage market all to raise 
funding and awareness for local cancer patient 
support, care, and cancer treatment research. ($20-
$25) 5:30 p.m. at Ottobar, 2549 North Howard Street. 
For more information, go to: theottobar.com or call: 
410-662-0069.

Thursday, November 17
Voyages: Chapter 2: An immersive audiovisual 
journey, an after party with live music, and local 
food vendors. ($50) 6:00 p.m. to 11:00 p.m. at 
National Aquarium, 501 East Pratt Street. For more 
information, go to: aqua.org or call: 410-576-3800.

If you would like your event listed in Baltimore Beat, 
send information about it to Lisa@baltimorebeat.com.
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woman dressed in military clothing turned away 
from the viewer prepares to launch a plane into a 
whites-only suburb before her. Rows of leaves frame 
the artist’s grandmother’s house, which often appears 
throughout her work. Charlton grew up on military 
bases around the world and this artwork brings to 
mind another type of migration—how the military 
has historically been a vehicle for the migration of 
Black folk.

Brown joined the BMA in 2019, and began 
working on the exhibition in the spring of 2020. 
Since joining the BMA’s staff, she has curated How 
Do We Know The World?, which featured the work 
of contemporary artists living and working in 
Baltimore; Thaddeus Mosley: Forest, the artist’s first 
solo museum exhibition in ten years; and Stephanie 
Syjuco: Vanishing Point (Overlay). 

Brown’s own curatorial practice is her co-creation 
of the Black Art Incubator at Recess, which she 
launched with Taylor Renee Aldridge, Kimberly Drew, 
and Jessica Lynne to create a space for Black artists, 
scholars, and curators to connect and collaborate. 
Some of those artists contributed to Legacies Of The 
Great Migration supplemental materials.

After the preview of the show, I met with 
Jessica Bell Brown over Zoom, and we discussed 
the development of the show from an idea and 
collaboration between Brown and Dennis to its 
opening here in Baltimore, Maryland.  

___

Teri Henderson: Where are you from? Where are 
your people from? And where are your roots?

Jessica Bell Brown: I was born in Macon, Georgia. 
I lived there [until I started] middle school. I also 
claim Thompson, Georgia, which is where my mom’s 
side of the family is from. My dad’s side of the family 
is from Macon. All of my people are either in Central 
Georgia or along what they call the CSRA (Central 
Savannah River Area) regions. I have some folks in 
Michigan and Detroit, I have some folks in Ohio. But 
most of my family is in Georgia.

TH: How would you describe the work that you 
do these days? 

JB: I’m a curator. I think the most sort of 

conservative aspect of my job is caring for objects and 
caring for the galleries in the museum. As someone 
who works with contemporary art, my job is caring 
for artists, and that looks like a number of different 
things, like holding space for their creativity and 
imaginations to sort of manifest work that has not yet 
come into being, or visions that may not have come 
yet into being. Some of that is big picture thinking, 
but a lot of it is project management and relationship 
building within and across teams. First and foremost, 
I try to prioritize holding space for artists and the 
communities that they usher into relation with the 
institution.

TH: When did you begin working on the 
exhibition? 

JB: I would say the top of 2020 was when we kind 
of really kind of kicked it off. I started [at the BMA] in 
the fall of 2019 in the midst of the pandemic.

TH: So the show was funded in part by a grant 
from the Andy Warhol Foundation? 

JB: Ryan and I both received the Andy Warhol 
grant; we applied for it together shortly after we had 
both joined our institutions. 

The broad concept for the exhibition [was] 
Baltimore and Jackson sort of being connected by 
the Great Migration, and that [connection] being 
the kind of impetus for an institutional partnership. 
When we came on board, we inhabited that prompt a 
little more expansively, and it’s really been kind of a 
day-one collaboration to the fullest. 

Ryan N. Dennis and I have been in the same orbit 
for a long time, and have had many mutual friends, 
but hadn’t actually officially met until we started 
working together on this project. 

I just had from day one or day zero immense, 
immense respect and trust and admiration for her. 
I feel like we’re very like-minded in terms of feeling 
like curatorial work is not just putting on beautiful, 
thought-provoking, [and] interesting shows, but also 
a practice of partnership on many different levels, 
and advocacy first and foremost, too. 

I think, from the beginning, we just vibed. We like 
to use the term ‘alignment,’ because we have really 
truly been in alignment for the past two years. 

Even when we shared our list of artists who we 
might be interested in talking to, or working with, the 
crossover was eerily wild. I think the friendship that 
emerged from our partnership on this project, I don’t 
know if I’ve experienced anything like it.

TH: This show provided me the opportunity to 
see artists like Theaster Gates Jr.’s works or Carrie 
Mae Weems’ work in real life. Thinking about the 
show being free and open to the public made me 
think about how powerful and special it is that Black 
students in Baltimore will have the opportunity to see 

Zöe Charlton’s “Permanent Change of Station” at the Baltimore Museum of Art, October 2022. 
Courtesy of the Baltimore Museum of Art. Photo by Mitro Hood.
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A viewer watches a video as part of Theaster Gates Jr.’s “The 
Double Wide” (2022) Pavilion. 
Photo by Schaun Champion.
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and interact with these artists’ works. 

JB: I think the learning potential of this 
exhibition is profound. I think just the history alone. 
I don’t think that I learned about the Great Migration 
when I was in high school, or middle school. I don’t 
think it was until college that I even understood that 
kind of framework for how massive of a historical 
event it was in its unfolding.

When we set out to do the show, we knew that, 
even though it was contemporary art, that we wanted 
more of a historical grounding, and to understand how 
scholars have understood the Great Migration and 
all of its reverberations across time. So we were like, 
let’s do a critical reader, let’s put all of our research 
[and] our team’s research into a book. Then let’s bring 
together the voices of the artists and do a roundtable 
discussion at the very beginning of the project, so we 
can feel like there’s a sort of sense of a contemporary 
and personal take on this history at the same time. 
And since we have this Black foodways chapter, let’s 
talk to some chefs and get them to contribute their 
family recipes and offer some narration. 

The critical reader became a really amazing 
opportunity to provide a resource, not just to students 
and young scholars, but to the general public to 
kind of see all that goes into foregrounding a project 
like this. We also learned that Jackson City Public 
Schools in Mississippi is using the critical reader as a 
curriculum. 

JB: I’m overwhelmed at the sort of immense 
sense of opportunity to create another kind of portal 
for learning. The art is incredible, right? But the 
stories that are sort of unpacked through the art; 
we are really excited to be able to share in a sort of 
multifaceted way. 

TH: There were a lot of moments in the show that 
made me examine my own migration related to being 
a Texan who has relocated to Baltimore. The jars of 
pickled foods inside of “Double Wide” reminded me of 
my mom’s jars of pig’s feet and chitlins. 

JB: His [Theaster Gates Jr.’s] cousin Charleen did 
some of the jams and jellies inside the pavilion. Girl, 
he had us going to Silver City, Mississippi, to pick up 
some jams. 

[Both laugh]

JB: What I loved about making this project is 
that you can’t just conceptualize these things, these 
connections, these sensibilities. It’s family, you have 
to—you have to be in it.

That also means wading through, and being on a 
journey with, the artists like Larry [Cook], you know, 
when he talks about his father, and the process of 
COVID and grief, and collective grief.

In the making of this work, he was working 
through his own family stuff, processing family stuff, 
making new work. 

The personal, the political, the structural, the 

conceptual, all these things kind of live together 
really beautifully with this project.

TH: When you think about the exhibition, what 
words come to mind immediately?

JB: Agency, refuge, self-determination, 
collectivity, community. And also memory, 
speculation, and imagination, which I think is 
fundamental. We have to be able to imagine our lives, 
and migration is driven by being able to imagine that 
there’s got to be something better beyond where we 
are now. 

TH: Yes, you specifically spoke about that when 
we were viewing Steffani Jemison’s work. 

You mentioned migration being a choice, and 
how women were the last sometimes to be able to 
make that choice.

JB: Sometimes that choice is made for us. 

TH: Yes.

JB: Right, like, we could [migrate], but all these 
other people depend on us, and if we do, then what 
happens? Is that really a choice?  I don’t know if it’s so 
black and white. 

But I do think that we have to examine agency 
wherever possible, even if it’s an absence of agency. 
I think life is so complex [and] history is so complex 
and nuanced, and my hope is that folks get to walk 
away with that deep sense of complexity in our show.

TH: Can you talk about the interactive 
storytelling element of the show?

JB: Migration is a universal human condition. 

The interactive storytelling project opens up a space 
for people to plug into the broader themes of the show, 
even if they were not a part of the Great Migration. 
We all kind of have nodal points elsewhere. Whether 
it’s us personally, or our ancestors.

I was talking to some of the [museum] docents 
yesterday. It was probably one of my favorite top 
three moments from yesterday [the press preview/
opening]. I had to step into the galleries to do a quick 
kind of walkthrough of the AV setup. I had maybe 
three or four conversations with the docents who 
were doing their tours. 

One of our docents, I believe her name is Miss 
Margaret, and Miss Yvonne and Miss Claudette, were 
all talking about how they were a part of the Great 
Migration. That they couldn’t stay where they were, 
they needed to leave for the prospects of jobs. 

Miss Yvonne said, “I could see what my life would 
play out and look like if I had remained where I was.” 
And I don’t know if folks really get the chance to talk 
about their personal stories in these kinds of contexts. 
Our interpretation team has really done an incredible 
job of finding a way to make people feel empowered 
and safe to do so, in an art context.

TH: Finally, How do you practice self-care? 

JB: I check in. I check in with myself. I like to have 
quiet time. Alone time. I like to call my friends—I love 
my friends—including Ryan, and a few childhood 
best friends, when life gets crazy. You might get quiet 
for a while. But you can always kind of come back to 
each other and, like, jump back into the conversation. 
There’s just something deeply restorative about being 
able to plug in with your loved ones. My practice of 
self-care has been evolving. I think part of it is, like, 
listening to being better, as I get older, being better 
about listening to my intuition and my gut. l

Larry W. Cook’s “Let My Testimony Sit Next to Yours” 
series at the Baltimore Museum of Art. 
Photo by Schaun Champion.
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As the 13th film in a decades-spanning franchise, 
“Halloween Ends” was marketed to prospective 

viewers with an inherently ironic sense of finality. 
The series has endured long enough to have star 
Jamie Lee Curtis transform from a high schooler 
to a mother with a teenage son (“Halloween: H20”) 
and for iconic slasher-villain Michael Myers to 
go from shooting the fair one with Busta Rhymes 
(“Halloween: Resurrection”) to being reimagined 
by Rob Zombie. No matter how melodramatic the 
promotional interviews have been, no one believes 
this or any future outing could actually be “the end.” 

“Halloween Ends” begins three years after the 
events of “Halloween” and “Halloween Kills,” the first 
two acts of director David Gordon Green’s trilogy, 
itself set 40 years after the events of John Carpenter’s 
1978 original (sidestepping years of continuity and 
perceived missteps.) Consider that his first film 
depicts traumatized survivor Laurie Strode (played 
by Jamie Lee Curtis) coming into contact with a 
figure of pure evil, and his second film explores how 
that same trauma could impact an entire town. In 
that case, this final chapter takes those ideas further, 
delving into what kind of individual could be shaped 
by that persistent aura of paranoia and rage.

Five years ago, indie filmmaker Green and his co-
writer/co-producer Danny McBride were two of the 
unlikeliest names to reinvent a horror franchise, 
given their dual backgrounds in off-kilter comedy. 
Now, however, Green has helmed more “Halloween” 
movies than Carpenter himself. Up to this point, the 
trilogy has been characterized by a loving, if slavish, 
dedication to the original film, tethered to the 
contemporary horror’s preoccupation with pushing 
trauma metaphors to the surface of the genre. 
Both earlier films paid their dues to Carpenter’s 
vision of “The Shape” by displaying the central 
killer’s malice with disquieting matter-of-factness, 
following Myers from house to house spilling blood 
with the routine of a door-to-door salesman. The 
kills themselves are straightforward interludes 
between Green and McBride’s otherwise inconsistent 
messaging, particularly in “Kills,” where the town’s 
fearmongering at Myers’ return (unintentionally?) 
mirrors the anti-masker demonstrations from 
earlier in the pandemic.

But these films have been successful despite 
their broad ideological flaws, mainly due to stellar 
performances from Curtis, Judy Greer, and Anthony 
Michael Hall, and Green’s skill for building tension 
and intrigue. The worst thing about the trilogy 
thus far has been how superficial it all feels. With 
the arrival of trailers that promoted a final battle 
between Strode and Myers with carnival barker 
intensity, “Ends” looked and felt like a foregone 
conclusion, the closing punchline of a new set of 
films with seemingly no burning reason even to 
exist.

Unfortunately for purists and fans of the status 
quo, “Ends” is somehow a completely different movie 
than what has been advertised, with most TV spots 
spamming shots from roughly 5% of the actual film. 
Viewers expecting a definitive conclusion to Strode’s 
never-ending war with Michael Myers instead 
watched the ballad of Corey Cunningham (played 
by Rohan Campbell), a young man ostracized by the 
town of Haddonfield for his part in the accidental 
death of a young boy he was babysitting. Rather 
than double down on the (frankly chilling) malice 
of “Kills,” Green takes a hard pivot into uncharted 
territory for the “Halloween” franchise: he turned it 
into a love story.

Naturally, people seem to hate it. (Spoilers ahead 
for the plot of “Halloween Ends”)

Corey, a bullied outcast who works at his uncle’s 
junkyard whenever his overbearing mother is 
not henpecking him, finds star-crossed love 
with Strode’s granddaughter Allyson (played by 
Andi Matichak), perhaps the only other person 
in Haddonfield who knows how alienating the 
ignominy of tragedy can be. But while Allyson 
would be content to put the town into the rearview 
mirror of Corey’s motorcycle, he would instead 
personally render it unto ash. Nearly halfway 
through “Ends,” Michael Myers makes his first 
appearance, as Corey becomes something of 
a protege, a spiritual successor to the eternal 
boogeyman, spurring Strode to step in and try 
to save her granddaughter from burning up with 
Corey.

While in execution “Ends” does, in fact, devolve 
into the over-the-top main event its trailers 
promised, there’s something so admirable and 
alluring about Green’s gonzo approach here. The 
beating rebel heart at its core, with needle drops 
that call to mind Nicolas Winding Refn’s “Drive,” 
and visual references ranging from Kar-Wai Wong 
to David Lynch (within the very same scene!) set 
this apart as a movie that is truly going for it in 
an era when the shackles of studio money prevent 
most filmmakers from getting to try.

Unlike its more successful antecedents, “Ends” 
feels like the daring and unorthodox movie one 

would have expected from a creative choice as left 
field as Green. From the moment it opens with the 
same blue title credits font as the oft-maligned 
“Halloween III: Season of the Witch,” Green broadly 
telegraphs to anyone with a clue that this isn’t going 
to be more “elevated horror” navel gazing or lazy 
homage. It feels like a movie that, even in what some 
might call failure, has a reason to exist.

In an increasingly risk-averse cinematic 
landscape, audiences experience stories told from 
Hollywood in recursive feedback loops. Sure, people 
may claim to want original stories, but the industry’s 
“same, but different” approach yields all-too-reliable 
box office returns. Every weekend, a Pavlovian 
response to weaponized nostalgia leaves folks voting 
with their dollars for a kind of artistic stagnation no 
one would knowingly choose. Pandering prevails, 
and anything deviating from that becomes a 
sacrificial lamb for those chasing Twitter clout 
through excoriating jokes. But don’t rubberneck and 
gawk with the masses who’ll wait years to accept 
something different into the fold. Get ahead of the 
classic cult curve, and welcome a movie deliberately 
made to be this weird and charming into your heart 
with open arms. l

“Halloween Ends” is currently playing at the 
Senator and streaming on Peacock.

Image courtesy of Universal Pictures.

In Defense of 
‘Halloween Ends’
The climactic chapter of director David 
Gordon Green’s “Halloween” trilogy is the 
most vilified mainstream horror film since its 
predecessor “Halloween Kills,” but why are we 
so scared of taking chances?

by Dominic Griffin
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O
de to the  black girl...

your skin ranges from
 the inside of alm

onds to the darkness of the m
idnight sky

 your skin is beautiful and im
m

aculate and unm
atched 

though the w
orld tries to tell you otherw

ise 

people w
ill fear your  heart for it is filled w

ith strength

 oh beautiful black girl

they w
ill try to break you perfectly black girl but you are unbendable 

your skin possesses dark brow
n to black pigm

ent  w
ithin the hair and skin

oh w
onderful black girl

your skin m
akes you look ageless you’re a pure beauty

the sun loves you 

please oh m
agical black girl know

 you are w
orth m

ore 

than gold or silver

yes oh m
ystical black girl your ancestors w

ere nubian queens 

that fought for you to know
 your w

orth

 I salute to you 

m
y fellow

 black girl
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